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THE REMINGTON TYPEWRITER MANUAL 


INTRODUCTION. — History of the Remington Typewriter, 


• , .1 could not afford the price of the No. 2. Like the 

as, Ul the main, tile invention No. I , it wrote capitals only, but in general con- 

S, 01 Milwaukee, and to him struction was similar to the No. 2, except for the 

credit. It is true that tile absence of the shift-key. 

I out, in many cases, by other No. S- — Built mainly for the English market. Similar to 
produced the original machine. the No. 2 ’ exce P l th at it was capable of accom- 

tlle financial and commercial modatmg paper nearly gj inches wide, and writing 

■ . . ti n, 1 a line nearly 7 ) inches long. It also conta ned a 

me «-e re not made by bholes, l arg er numLr of characters, -84 as ag“ 7 et 

r could have been made by thus rendering it possible to include not only the 

ibtedly true that, if it had not necessary, but the desirable characters as well, 

e would never have been a Nos. 6 and 7.— Practically the same machines, except that 

the No. 6 has, like the No. 2, a smaller number of 

I _ characters, and takes a narrower paper than the 

inter, and in 1867 he and a. No. 7 . In America the customary sizes of paper 

•e engaged upon the invention • are smaller, and the fact that fractions are not 

■imbering the pages of blank used to any considerable extent, renders it possible 

CCUrred to them that it ought for a smaller key-board to be used. Main develop- 

end the scope of the machine Tn . e "‘ 3 in these , machines: Entirely automatic 

.f i . . nbbon movement. Improved escapement, render- 

enable it to Write letters as ing the touch delicately light and soft, and giving 

r SIX years bholes struggled * the machine unprecedented speed powers. All 

difficulties that he had to face adjustments regularly required in operation sim- 

satisfactory instrument. He plified. Wider and lighter carriage. The No. 7 

er those who had originally M _ ^es paper nearly to inches wide, 

n had become discouraged. No. 8,-S.m.lar to the Noi. 6 and 7, except that it is 

- , . ° capable of writing a line 12 inches long, and of 

ne was taken up by Messrs. faking paper 15 inches wide. (A special Brief 

Sons, the famous gunmakers Remington is made, writing a line of 16 inches.) 

proceeded to manufacture on la this country there are, practically speaking, 
By their name' it has ever jjirNo. Ts orf No.'4’s in use by this time. There 
In 1882 the firm of Wyckoff, are a few No. 2's, and a good many No. 5’s. but 
ict, of New. York City,' were the Nos. 7 and 8 are now selling rapidly, and will 
:s for. the sale of the machine for spme years, at all events, be the representative 
■Id.. In 1886 this firm pur- Remingtons. 

the plant and all the rights The present work is written mainly with the 
Messrs. E. Remington and Nos. 7 and 8 in view, though it is also generally 
v the makers of th? machine, applicable to the Nos. 2, 3, and 5. The No. 7 is 
self has, of course, undergone the model to be recommended for all ordinary 
ons, developments, and ini- work, the No. 8 being intended chiefly for use ‘ 
873- The original, machine with wide paper, such as is ueed in solicitors’ and 
Remington No. 1, and the insurance offices. It should be remembered that 
the Nos. 7 and 8. The a Brief Remington can be used for the narrower 
indicate the main points of sizes of paper, though riot quite so conveniently 
in the various models . as the No. 7. 
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neither too far to the right nor too far to tile left. 
When it is exactly in position, if the cylinder is 
turned so that the line of writing in which the 
corrections are to be made is two notches above 
the cylinder scale, the corrections can be made 
as if the paper had never been taken from the 
machine, though you will be lucky if at first you 
succeed in getting the line of writing exactly into 
its proper place. 

It is a simple matter in the Xo. 5 to pull the 
paper from behind to bring the line of writing 
ilush with the scale ; but, when this is tried on the 
X'o. 7, it will be found that the cylinder turns 
round and prevents the paper being moved alone. 
To obviate this there is a curved lever at the 
back left-hand corner of the carriage, and this 
should be held down with the little finger or wrist 
whenever the paper is pulled from behind to hring 
the writing level with the carriage scale. 

Corrections are not always questions of wrong 
letters. Sometimes (with the beginner, often,) a 
letter will be dropped ; that is to say, the key is 
not struck with sufficient force to leave a clear 
impression on the paper. The scales are, of 
course., as useful in helping the operator to insert 
dropped letters as in helping him to correct 
errors, and the method, except for the use of the 
eraser, is the same. The pupil will do well to 
master the use of the scales by taking Exercise B 
;lt the end of this book and writing it on the 
typewriter, omitting all the letters printed in 
italics ; that is to say, in copying the passage, 


whenever there is an italic, the space-bar should 
be touched. When the whole passage is written, 
the cylinder should be turned back to the begin- 
ning again, and the italics inserted one by one in 
the vacant spaces. As a further exercise, the 
passage should again be written with dropped 
letters, and the paper should then be taken right 
out of the machine, being afterwards replaced 
and the dropped letters written in. The use of 
the scales will thus be learned very simply and 
quickly, and it is important that the’ pupil should 
understand them thoroughly at the first. 

QUESTIONS AND EXERCISES.— 3. 

1. What are the qualities of a good typewriting eraser, and 

why is it that ordinary rubber will not take out type- 
writing ? 

2. How should the eraser be secured so that it may not be 

lost ? 

3. If you had made a mistake of a single letter.in a long word, 

how would you correct it ? If it were a short word, 

what would you do? 

4. What is an eraser shield ? How can a simple eraser shield 

be contrived? 

5. Is it better to move the eraser up and down, or from left to 

right ? 

6. When would you consider that a character was thoroughly 

erased ? What are " ghosts " ? 

7. Suppose the pointer indicated 25 on the front scale, where 

would the next letter fall on the cylinder ? 

8. How many notches does the line of writing stand above 

the cylinder scale ? Where are the notches in question ? 

9. Show with the machine how you would take a sheet of 

paper out and afterwards replace it, so that you could 

finish a line of writing already begun, 
to. Write Exercise B at the end of this book. 


LESSON 4. 

The Shift-Key. 


The shift-key is a very important service in the 
Remington typewriter, because it makes it pos- 
sible to write a large number of characters with 
a small key-board. This is an advantage from the 
operator’s point of view, because it brings all the 
keys under the fingers’ ends. If it were not for 
the shift-key, the hands would have to be always 
travelling over a large number of keys, meaning 
loss of time and effort. There is another advant- 
age in the use of the shift-key, which" concerns 
the construction of the machine. It makes the 
typewriter a very much more simple instrument 
than it would otherwise be, for it enables us to 
write a large number of characters with compara- 
tively few parts. If every key had its separate 
type-bar and connecting-rod as well as other 
mechanism, it would mean that there would be 
nearly twice as many parts in the machine as 
there are at present, and they would all be 
crowded together in such a way that they would 
have very little .room for movement, and would 
have to be weak and frail to save space as much 
as possible. 

However, it is chiefly with the advantage from 


. -.'(Us. 

( ... 'A. ., 

* 


the operator’s point of view that we- have to deal, 
and we have further to learn how to use the shift- 
key to the best advantage. 

First, as to its fingering. In all No. 7 Reming- 
tons, and in most No. 5’s, the shift-key is dupli- 
cated, there being one at the bottom of the left- 
hand corner of the key-board and another at the 
top right-hand corner. When either of these is. 
depressed, the effect is the same. The operator 
will do well to get into the habit of using the 
jeft-hand shift T key when a right-hand character 
is wanted, and of using the right shift-key when 
a left-hand character is wanted. For instance, if 
we were going to write a capital J, the best 
course would be to depress the left shift-key with 
the left hand, and write the J with the right. hand. 
If, however, we wanted to write a capital S, the 
best, course would be to depress the shift-key 
with the right-hand, and write the S with the 
left hand. Most operators, however, use the left- 
hand shift-key only, and, in waiting a capital S, 
would depress the left shift-key with the left 
hand, and bring the right hand over into the left- 
hand half of the key-board to depress the S-key. 
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* In the older No. 5 models, the margin stop is adjusted by 
means of a thumb-screw. 


